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1971 <L —yT7OHINIZAETEND

1992 MA—ANVT RFEF LS (Va7 -7 =) BHREL,

WRE 15 5 Rl B (A — AT Y T)

1993  BUNIL RV b —F U REREL IR E DT DR E— A
T |~ —=ET (SFVUR)

1996 [~ —3THBREEE | (vL—3 7 BN EMEE)

1999 ['Through Our Eyes: Contemporary Malaysian Women Artists |
(Galeri Petronas,/ <L —37")

2003  fiE B [Horizon] (Valentine Willie Fine Art,/~L—37)

2006 (1AL HR—/L B —12006] (City Hall /S AR —/1)

2009 [EEAERERG T 7 FfT R = F— 12009 ) (R A 727 A8 EE)

2011  {& & TFluid World | (Contemporary Art Centre of South Australia,”
A —ANZUT)

2014  {@EYee [-Lann: Picturing Power |(Tyler Rollins Fine Art,” 7 AU%)

2015 [H16EICY AL LT F—1L2015 (R R T)

2016 f#FYee I Lann: 2005-2016 | (Ayala Museum,” 7 4JE>)

2017 MAM=L-Z7iai004 TRENOWEEZ ARG T2 ) GRENfE, HR)
ASEANGRSZS0JEAEFE& o o2 7 — M 7 V7 OB L E
1980FARMNGBIE E T (BRIEINAE . EINLHT SRR, AU, 1@ fid]
7T EKAME)

2019  {HEETZIGAZIG ah!|( Silverlens,/ 7 4VE)

2020 1202077 -7 aV =y (ESTHAEHEE,/HE)

2021  fEEYee I-Lann & Collaborators: Borneo Heart | (Sabah International
Convention Center,/~L—7)

[EE10[E T 27 - v 7 w7 - N = F—L J(QAGOMA
F—AZU7)

2022 fEEETAt the Roof of the Mouth | (Silverlens,” 7 AU 1)

[EFR AR U V52022 (BEIEAMT UL 2 —1if)

2023  {& B Borneo Heart in Kuala Lumpur (=L —7)

[T — R 7T 20— 5 BT — b EFE - Bk PR - 4125
(GBREANTEE, HOR)
2024 TUnravel: The Power and Politics of Textiles in Art |

(Barbican Centre /U A)

fiE f& T Art Wall | (University of California, Berkeley Art Museum &

Pacific Film Archive, /7 X))
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Bajau Sama Dilaut pandanus weave, commercial chemical dye

Kak Sanah, Kak Kinnohung, Kak Budi, Kak Leleng, Kak Horma, Makcik Billung, Kak Roziah, Adik Dela, Adik Erna,Abang Boby,
Adik Alini, Adik Aisha, Adik Darwisa,Adik Marsha, Adik Dayang, Adik Tasya, Adik Shima, Adik Umairah, Abang Tularan.,
Image courtesy of the Artist and Silverlens

< THE TUKAD KAD SEQUENCE #06 2023 >
208.0h x 314.0w cm split bamboo pus weave with kayu
obol black natural dye, matt sealant

with weaving by weaving by Julitah Kulinting, S Narty
Raitom, Julia Ginasius, Zaitun Raitom,

Image courtesy of Alvin Lau

< Tikar Reben (video)with

weaving by Kak Roziah, >
Performed by Kak Roziah, Kak Sanah, Kak
Kinnuhong, Kak Budi, Adik Darwisa,,Kak
Anjung, Adik Erna, Adik Norsaida, Kak
Kuluk,,Kak Goltiam, Kak Kenindi, Adik
Koddil and Adik Anneh.

Cinematography by Andy Chia,Chee
Shiong (Deebee Studio)

Song by Kak Budi(2021)

Image courtesy of the Artist and Silverlens
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1967 HHE#ICEEIND

1991 BB A SEM AT AR BB E B AR, OICREREZE (KIEE)
i NN E] INAXF v 7 U =2/ H50)

1993 HURERTARSA KRR R Se Rliaml (BE]) HBE IR E T
il NbANSTE] BRIV YT XY —=orX+v 7 1) — HH)I)

1994 i} [hNEh T ] (BARELLE], ()R % R Behic T > T %,
gallery21lyo-j,/ i)

1996  [#56MlE ILIEFRBASEME TOYAMA NOW 96 (& 1LIRSEH76H)
1998 BB R “E K A BE SERTAMF FE Rk 1] S 25 e A R = (R B
AT IRE Z M REIMHEB (=2 —3 — 2 /7 2 Y 71)(~00)

2000 [ Asian American Arts Center The 10th Annual: 2 FAR 2 CLOSE |
(T2 7) . i RENGTRE] (Keumsan Gallery,/#[E)

2001 [HHZSRE AR - &7 /E]  (Gallery ARTicle,/ N 4 >7)

2007  [zE220m] BARSEM T2 5 50 1 (Rl S/ (LAY
2007 Heyri Asia ProjectIl ] (Chasm /#[F)

2011 [MOT7 = = 7 22011 Nearest Faraway | R DOE X D (3229 /7 |
A E B SEANT 8

2012 [ Guimaraes noc noc 2012 (Plataforma das Artes, /" R/L + 77 L)

2013 [BEOM] (L 2€\AKB= - Y~FaL sy a vy Hy)

2014 ke NS TE] (E&C¥ ¥ 7Y — /@)

2015 [Reflection:BAL— 1A HE .~ (gallery2lyo-j, A~—223°CHx)

2016 fEE [AKIKO IKEUCHI SILK THREAD
INSTALLATIONS] (THE JAPAN FOUNDATION GALLERY
=R+ 70 7T)
[#7 - 5 HOMESE201681E D HAT— b DIRD b B~ |
(BRTRX Y 7 ) — /5)10)

2016 [19th DOMANI - BiH & | (ESZHEMEE ) (~'17)

2018  [UK& &> Efi422018) (W) AR/ H1E)

2019 {2 8% H | Oneday] (tadpole-lab,/H5()

2021  fEjE THANST »2viEHo b5 2520 T (FFhiiilitE/
H) (~'22)

2023 [MESSHU | (Officinet,/ 5 v ~—7)
Honorable award 2023, The Danish Arts Foundation, for the exhibition
Messhu in Copenhagen, Denmark.
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{Knotted Thread-red-®1.4cm-®720cm) 2021 8%
BE BRET HoWiE, #HobhrorxhoHT] (FHHEMEHRE) photo:Tomokilmai

{Knotted Thread-h220cm(north-south)) 2021 8%
BE NBREF HWE #Hobhr5E2HDHT]
(PP EMEE,/E5R)  photo: Tomoki Imai

(Knotted Thread-red-h140cm-®12.6cm) 2022-2023 5%
[MESSHU] (Officinet,/7 >~ ~—%) photo:Torben Petersen
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1960 FKHELET
2006 ['THE SCARECROW | (Averoff Gallery of Modern Art,/ ¥ VU & %)
[PHOTOESPANA-NATURALEZA: EXPERIENCIA- |
(San Roman Church,/ 24 V)
2007 [Linien] (Nassauischer Kunstverein Wiesbaden,” F £ *)
2008 [JEMI b Y =¥ —1 ] (HhE)
2009 fEjE [4v&2—1F 77— MEGELESAN] GRRA~7 27 4
T—FF¥r 7V —)
2010 [&hexvF—1L | (EEE)
2011 fljE [BRoK%#H b EHofFAY ] (Gallery Hyundai,/#[E)
2013 i} [Tomoko Konoike] (Wendy Norris Gallery,” 7 AV 77)
2015  fEkE TRIEFFETT ] FRRNRR A = $EE R SEMTAE
BT B EMEE) (~'17)
2016  FEMNEESGHEM P KEESZE. [Nous] (ER21MFSEMEE G
[ Temporal Turn] (Spencer Museum 77 ¥ # & K¢ H 2R s i AF
ST AYH)
2017  [Japan-Spirits of Nature | (/ V7 R H EMfE 2V = —F V)
2018 M [Fur Story] (Leeds Arts University,” 4 ¥V Z)
fEl 2 Hunter Gatherer| (FKHEZUT{CIEMEE)
[Echoes From The Past| (¢ v AEME/ 74 v 7V F)
2019  [UEF NERFSZERS2019) CRE/&)ID
2020 HHEMEZE., HE Tbw 22320 ] (T—7 1 Vv ESEE/
B, [ < 3R2020) (FES787 3540078, #50). [ The Travel
Dialogue Form| (/7 2Aa—4 v & —FvaF L,/ 4 XY R)
2021 [VIDEOFORMES| (ZLvrEYy «+ 727 VIMEE /75 v )
[Story-makers] (v F=—HAXfbtt v 2 —/"F—ZA+ZV7T)
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% @ ZNacasa&Partners © TOMOKO KONOIKE
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2019 1g12m &I4m HFE KEIL IV T UINLER 2014~(R%E) —HKoOHY A X :300x450mm b, R®fEA.
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<KEBBRTE > 1997 R132cmxB5102cmE% kS B £

<BLHELDOEF $%>

1994 228.4cm x%26.0cmx18.5cm  f@%E AN

<BEZEE>
1991 f£28.5cmx&32.0cm Mg B
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